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In critical studies, and in an array of philosophical discourses, chaotic 
approaches to order and heterogeneous composition have been addressing the 
type of rhizome-like decentralized modes of creation-destruction-distribution 
that I first experienced in Collaborative Projects and at ABC No Rio in the 
early-1980s. I believe Collaborative Projects to have been the place where the 






first true break with Modernism in the New York-based American art world 
took place. 


In 1980, the diverse group of New York artists that gathered under the banner 
of Collaborative Projects shared one big thing in common: we all involved 
ourselves in issues that ran parallel to, or fed into, epistemological questions 
around American wealth, class, and power. For example, the predictability of 
the linier equation of class and sex and real estate - that was the sexist norm in 
the early-1980s - was found insufficient for Collaborative Projects and ABC 
No Rio. The marginalization of women artists and all people of color did not 
meet our collective art impulses. 

Early on, what I detected in Colab, and especially in the artists that I worked 
with on creating ABC No Rio, was that we thought that far from being an 
abstract expression of pure form, art and politics could be expressed in ways 
that were non-linier but nevertheless displayed positive social tendencies and 
progressive organizational patterns. While the pre-Colab art system isolated 
physical objects from their surroundings, the attractions of chaotic Colab 
showed that the art system is only a small power bubble subject to flows of 
money. Colab artists who were closer involved in the art system functioned as 
attraction spots, even as eventually Colab art stars found themselves a 
stabilizing function within a market value art system. Happily, more obscure 
Colab artists could go on and function as social attractors by continuing to 
mutate and bifurcate their work. 

The dynamic imbalance of the best Colab art resulted from a chaotic social 
energy that manifested as process: generating performances, recordings, 



images and objects that teetered between the stable and the unstable. So, it is 
neither surprising nor coincidental that a paradigmatic epistemological change 
in art would follow such developments. I can even say that American art 
experienced a bifurcation as a result of Collaborative Projects, and artists after 
Colab continue that postmodern bifurcation. 



